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A BDQMR FORZHU PURSDJDWHV WKH AUW
Janet Burton interYieZed b\ Paul Roberts
 
A passionate musician Zhose deYotion shines a
light of Zisdom on a Yibrant form of music and
its roots in antiquit\, Janet Burton propagates
the art of banjo pla\ing. 

  
Janet Burton brings to mind Alan Loma[ - a
musician, folklorist, ethnomusicologist,
archiYist, Zriter, scholar and teacher - Zith
Zhom she holds a lot in common. I met Janet
on the Internet banjo communit\, Banjo
Hangout, Zhere she generousl\ shares her
musical talents, teaching abilities and insights.
Her posts, like ³The DeYil Eat the Groundhog´
represent high-leYel curricula, as Zell as
performance.
 
As Janet pursues her aZe-inspiring search into
the depths of old-time music, she creates an
impressiYe Zake of understanding about our
musical heritage. 

  
 

PDXO RREHUWV:
THOO XV VRPHWKLQJ DERXW \RXU HDUO\ PXVLFDO PHPRULHV, LQIOXHQFHV DQG IHHOLQJV DERXW PXVLF.

JDQHW BXUWRQ:
 
I greZ up in Los Angeles and had e[posure to man\ musical st\les. As I reflect back on musical e[periences Yer\
earl\ in m\ life I can see hoZ and Zh\ banjo picking noZ fills and enhances m\ life.
 
The earliest memor\ goes back to m\ mother pla\ing the piano. A couple of the songs I remember and recorded
not long ago on Banjo Hangout are her Yersions of Indian LoYe Call and Finiculi, Finicula. M\ father onl\ pla\ed
records, though in his childhood he pla\ed piano for a radio station near the central Penns\lYania coal-mining toZn
Zhere he greZ up. I took piano lessons for a couple of \ears as an 8-9 \ear old.
 
B\ the time I turned fiYe m\ famil\ Zent on annual Yacations to Yosemite National Park. The guitar-pla\ing ranger
Zould sing in a famil\-oriented nightl\ program and Zhen it Zas time to push off the famous Fire Falls from El
Capitan Mountain he Zould sing Indian LoYe Call. ³When I¶m calling \ou, Zill \ou ansZer true? Then \ou Zill hear
m\ loYe call ringing in \our ear, I belong to \ou.́  It¶s a great memor\²music Zith the magnificence of the out-of-
doors. I associate m\ faYorite fiddle tunes noZ Zith the mountains of Appalachia, Alleghen\, the Blue Ridge, and
the O]arks. I respect and enjo\ mountain people and haYe liYed in the foothills and mountains as an adult.
 
Pla\ing guitar Zas important groZing up. A Girl Scout in camp shoZed me hoZ to pla\ guitar Zhen I Zas about 9
\ears old. Tom Doole\ Zas the first song I learned. EYentuall\ I took Zeekl\ lessons doZn the street Zith our
Zonderful neighbor Mar\ Ellen Clark, noZ in her 80¶s. Mar\ Ellen took me as a child to the Topanga Can\on Fiddle
Contest and after I learned banjo in college she inYited me oYer to jam Zhen the great fiddler Earl Collins Zas
Yisiting. Mar\ Ellen Zas in that circle of musicians Zho got to jam Zith, as Zell as draZ, some of the great pla\ers
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Zhen the\ Yisited Los Angeles. She recentl\ gaYe me
her pastel draZing of Doc Watson. When I Yisit m\
childhood home I still pla\ folk songs Zith Mar\ Ellen,
like Sail AZa\ Ladies and Tingala\o. HaYing had her as
a childhood mentor is special.
 
Watching musicals and moYies Zas a part of groZing
up and bore fruit in m\ \outh and through m\
adulthood. Disne\¶s Fantasia had classical music set to
animation. Mar\ Poppins Zas the singing magical nann\
Zho shoZed me that laughter and fun is poZerfull\
good. The Sound of Music taught me Do-Re-Me and
shoZed me possibilities in creating a dramatic, musical
presentation Zith children doing the acting and singing.
Its title song Zas also m\ choir solo inthe 5th grade.
The King and I Zas the true stor\ of a teacher in Siam.
Years later I taught kindergarten to Hmong kids from
Thailand and Ze sang and Zhistled the song Getting to
KnoZ You.
 
I¶d sa\ the impact of Zatching these musicals as a
\oungster Zas keen enough to influence m\ choice in
becoming a first grade teacher Zith music in the
classroom. Here are seYeral e[amples of hoZ I noZ use
music at school: songs are engaging and add to the
qualit\ of lessons in language arts, histor\, math and

science. Instrumental music creates a background conduciYe for math and Zriting actiYities. Students learn from
singing and chanting. We collaborate on Zriting songs appropriate to themes Ze¶re stud\ing. Together Ze make
illustrated books from our musical compositions. Holida\ performances are heightened Zhen there¶s liYe guitar or
banjo accompaniment.
 
Grammer school choir and orchestra Zere prominent in m\ earl\ \ears and through junior high. In choir I learned
to sing harmon\. In orchestra I pla\ed cello. I Zanted to pla\ Yiolin, but the teacher said Ze needed cellos. The
highlight of these times Zas participating in school performances. It¶s good for kids to be able to perform in front
of an audience. I Zas quite sh\, so to do this as a child helped oYercome sh\ness. One time I Zas pla\ing first
cello and the elderl\ composer of The Grand Can\on Suite, Ferde Grofe, Zas in the audience, cr\ing and clapping
Zith one good hand on his lap as Ze pla\ed his suite. I also think noZ that m\ enjo\ment of banjo picking is
related to haYing pla\ed the cello²the pitch range and the fingering are similar.
 
Guitar pla\ing Zas useful Zhen I became a summer camp counselor²something I did for seYeral \ears. The
e[perience of Zorking Zith kids in camp as a teenager helped lead to m\ teaching career choice.
 
I think the significance of music in m\ earl\ childhood is that it enhanced m\ life Zith beaut\ and high ideals. I
also learned the mechanics of music, like timing, ke\s, scales, rh\thm, and harmon\. Music Zas all around me, but
Zasn¶t introduced as a Yocational path to folloZ. I¶d call music m\ lifelong friend.
 
PDXO RREHUWV :
CRXOG \RX WHOO PH VRPH PRUH RI \RXU DGYHQWXUHV LQ PXVLF?
 
Musical adYentures, Paul? That means the\ Zere risk\ and/or e[citing. Well, Zould \ou find EHDU KXQWLQJ risk\ or
e[citing? Or musical? When I first learned banjo I¶d chosen a recreational class at m\ college. Though the subject
Zas to learn 3-finger Scruggs st\le, a classmate introduced me to claZhammer and I Zas smitten. One source for
learning Zas Pete Seeger¶s noZ-famous book HoZ to Pla\ the 5-String Banjo. The Cumberland Mountain Bear
Chase became a faYorite. This Zas in 1974 and introduced me to the idea of hunting Zith hounds.
 
Time jump to 1985 and I find m\self Zith m\ tZo \oung children and an injured Plott hound dog Zalking through
the Sierra NeYada forest to a large pine tree after our hounds haYe treed a beautiful cinnamon-colored bear. If I
feel lost, the injured hound isn¶t and Old Ike leads us. The risk\ part is getting close enough to the bear to take a
photo. I¶m afraid the bear Zill get nerYous and jump on me, but I get closer and closer and finall\ get THE photo
that lands on the coYer of the April edition of Full Cr\ maga]ine. That¶s the e[citing part of this adYenture, Zith
photograph\ being a lifelong hobb\. WheneYer I¶Ye sung Cumberland Mountain Bear Chase since then, it has more
meaning. I still like bloZing the same old coZ horn before singing a hunting song for kids. It Zas once used to call
the hounds in from hunting (the\ Zere trained to think it Zas dinner time).
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HRPHWRZQ CKULVWPDV LQ FRUEHVWRZQ, 2011

Pete Seeger¶s song became one of man\ that students
alZa\s enjo\ed.
 
 
 
Onto another adYenture--SHUIRUPDQFH is risk\ and
e[citing. M\ husband, Kit, and I haYe performed together
since meeting at the Rough and Read\ Fruit Jar Pickers in
2003 and marr\ing in 2008. This group performs eYer\
Sunda\ at the local Grange and again in the afternoon at
assisted liYing and retirement homes. I¶m sometimes found
to be leading the entire band of betZeen 10 and 25
musicians Zhen the band leader can¶t make it. Leading Zas
Zorrisome for a Zhile till I got used to doing it. NoZ it¶s fun
and eas\, like being in front of a bunch of school kids! When

it¶s just Kit and I performing Ze call ourselYes Plink\ and Plunk\, and pla\ for communit\ eYents emphasi]ing
histor\.
 
 
 
 

Here¶s another performance adYenture: If \ou¶re eYer in the
old gold rush toZn of SmartsYille on the last Saturda\ in
April, come to our Pioneer Da\. Kit and I are in charge of
scheduling stage entertainment. If \ou bring children, the\
can perform on stage Zith Plink\ and Plunk\. (I can¶t resist a
plug here for our eYent. It benefits restoration of the historic
old Catholic Church for communit\ use and as a Yisitors¶
center: Pioneer Da\ promotional Yideo.) You¶ll also see me
portra\ Lotta Crabtree, Zho¶s called the ³Shirle\ Temple of
the 1800¶s. She sang, danced, pla\ed banjo, and acted on
stage betZeen San Francisco and NeZ York Cit\, d\ing a
millionaire and leaYing it all to charit\ in 1923.
 
And \et another performance adYenture: Huell HoZser Zas
the producer of the PBS series ³California Gold.́  He had
Yisited and filmed our little toZn of SmartsYille tZice after
reading a neZs article about local citi]ens Zho petitioned
the goYernment to put the middle ³s´ back in our toZn¶s
name after the\ took it aZa\ 99 \ears ago. Kit is president

of the group (SCRFI) responsible for this. Huell entitled the film ³SmartsYille and Timbuctoo´ and it¶s noZ aYailable
to see on-line for free. He had the Rough and Read\ Fruit Jar Pickers pla\ ³Y¶all Come´ three times for the camera,
Zhich made me happ\ since I¶d taught the group this song. Some time after this Zonderful eYent, Huell Yisited
NashYille and made a professional Yideo of his theme song, California Here I Come. He issued a challenge for
an\one to post their oZn Yersion, so our SCRFI group took up the challenge and Ze added a SmartsYille Yerse.
HoZeYer, he passed aZa\ this \ear and Ze¶Ye neYer heard if our Yideo Zon. M\ mother Zas 90 at the time and is
sitting singing Zith us.
 
For Kit and me these performance adYentures stand out like little gemstones. We¶re not professionals, but haYe
lots of fun Zhile sharing our music. There¶s a lot more going on Zhen \ou¶re performing than Zhen \ou¶re pla\ing
at home. When a performance goes Zell Ze¶re elated.
 
M\ most current musical adYenture has been to take Sk\pe lessons from the talented claZhammer pla\er Adam
Hurt. For me this Zas a little scar\--a humbling e[perience as I pla\ in front of him for each lesson. He can hear
eYen one note that¶s off and shoZ me afterZards Zhere I need to focus. But he¶s most kind and knoZledgeable
and is able to shoZ me tunes from the sources I¶m interested in. Ma\be one da\ I¶ll rela[ enough to be able to
pla\ reall\ Zell for him!

Paul, \ou did the Zorld a great serYice b\ producing Adam Hurt¶s Earth Tones gourd banjo CD. As Huell HoZser
used to sa\, ³THAT¶S AMAAAAA=ING!!´ AdYentures Zith our lifelong friend of music are certain to bless us
again and again.
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PDXO RREHUWV : 
YRX'YH WDNHQ XS D UHDOO\ LQWHQVLYH VWXG\ ZLWK AGDP HXUW. WRXOG \RX OLNH WR H[SDQG RQ WKDW? HRZ
GRHV LW ILW LQWR \RXU RYHUDOO LQWHUHVWV LQ WKH EDQMR DQG ZKHUH \RX'UH KHDGHG ZLWK LW? AOVR, SOHDVH
GHVFULEH VRPH RI \RXU H[SHULHQFHV OHDUQLQJ EDQMR EHIRUH PHHWLQJ AGDP.

M\ oYerall interests in banjo relate to old-time music as Zell as other genres. I¶Ye pla\ed classical, Celtic, popular,
and bluegrass on banjo, but I reall\ like figuring out hoZ to pla\ the southern mountain fiddle tunes. The\¶re mini-
s\mphonies, emotionall\ charged, aestheticall\ pleasing. ClaZhammer is m\ faYorite Za\ to pla\ them and Adam
is, in m\ book, THE ClaZhammerist.
 

I learned claZhammer through tab books after one person shoZed me hoZ to claZ. I used mostl\ Miles Krassen
and John Burke¶s books in the 70¶s. The Santa Barbara Old Time Fiddlers Association held man\ jams and gaYe me
constant e[posure to neZ tunes. The\ had a lending librar\ of cassettes Zith old-time and Irish music. Each neZ
tune learned Zas like uncoYering a treasure. We pla\ed dail\ at the UCSB campus pla]a to alloZ the hard\
cloggers to dance and pla\ed at a lot of square dances. These are m\ best memories of college life. But I chose a
different Yocational path as a public school teacher, and raised a famil\, neYer completel\ putting the banjo doZn,
but not focusing on it. In the last ten \ears I¶Ye picked it up again Zhole-heartedl\, just for fun, Zithout an\
e[pectations or long-term goals.
 

I had the book Earl Scruggs and the 5-String Banjo, but didn¶t get interested in stud\ing until more recentl\. Going
to four \ears of summer music camp in Grass Valle\ beginning in 2005 and taking 3-da\ courses from professional
bluegrass pla\ers Zas helpful. I had one absolutel\ ama]ing priYate lesson from Craig Smith on board a bluegrass
cruise ship to Alaska. Books and DVDs from Bill EYans, Ton\ Trichka, Alan Munde, Pat Cloud, John Hartford, Bill
Keith and Jim Mills helped me learn to utili]e 3-finger picking as I do noZ to perform in the Rough and Read\ Fruit
Jar Pickers. I also use it to accompan\ singing actors for about tZent\ songs at the annual Rough and Read\
Secession Da\ musical comed\ (based on real histor\). I learn songs for the pla\ that I¶m not familiar Zith b\
listening to \outube recordings, for e[ample Mr. Sandman, MaYerick, and El Paso, and then figuring them out. I
need to pla\ them in an\ ke\ best for the singer Zithout using a capo. Bluegrass studies haYe made that possible.
Learning b\ ear and knoZing chordal positions are Yer\ useful tools.
 

Here¶s hoZ I came to take nine Sk\pe lessons thus far from Adam Hurt. After listening to his Earth Tones CD Zith
solos on gourd banjo, I Zas inspired. I got a gourd banjo m\self, as Zell as Dana Epstein¶s book Sinful Tunes and
Spirituals to learn more about banjo¶s African roots. The melloZ, smooth, earth\ tone of his pla\ing is unspeakabl\
beautiful. The sources for his tunes go back to the southern mountain fiddling I¶m entranced Zith. The
arrangements are ingenious. I immediatel\ began figuring out old-time tunes on the gourd banjo such as ShelYin
Rock, EYening Pra\er Blues, and Walking in the Parlor.
 

I kept teaching m\self tunes from Adam¶s CD, recording them on m\ Wh\te La\die openback banjo. The CD
introduced me to the music of West Virginia¶s Hammons famil\, Zhich has snoZballed to listening to other
southern mountain fiddlers. One of the Earth Tones tunes that Zas particularl\ challenging is called Flanner\¶s
Dream. It Zas a Tune of the Week on a Banjo Hangout on-line forum and I recorded it and posted m\ tab. Adam
saZ the thread and responded Zith one of his rare tabbed Yersions and it Zas one of those
³ah-ha´ moments. I¶d used a totall\ different tuning from him, but his choice of tuning made it much easier to pla\.
He mentioned in his post that he giYes Sk\pe lessons. I shoZed this to m\ husband, Kit.
It helps to backtrack here to e[plain Kit¶s e[perience Zith Sk\pe lessons and hoZ it fits in Zith m\ oYerall desire to
improYe. He pla\s mandolin and Mike Compton¶s music inspired him. After traYeling all the Za\ to OZensboro, KY
to do a Monroe camp Zith Mike in a group setting, Kit began four \ears of indiYiduali]ed Sk\pe lessons Zith Mike.
Kit considers getting to knoZ Mike almost as Yaluable as his improYement in the mandolin. Mike¶s Zit and
intelligence and his total commitment to his music is a constant inspiration to Kit.
 

When I shoZed Adam¶s post to Kit and hoZ mistaken I¶d been in m\ interpretation of his Yersion of Flanner\¶s
Dream, Kit figured lessons from the best claZhammer pla\er Ze¶Ye heard Zould be a good thing. He offered a
Sk\pe lesson from Adam as a birthda\ present last Januar\. Kit and I had been listening to his neZ CD, Fine Times
at our House, and one song, ³Haste to the Wedding,́  ended up on repeat for da\s. We¶re conYinced that Adam
Hurt is the James Br\an of claZhammer banjo, James being our faYorite Yirtuoso old-time fiddler. I took Kit up on
the offer, feeling nerYous knoZing the high caliber of musicianship I¶d be facing. I¶m a self-taught claZhammer
pla\er and find some success at being able to listen to the fiddled tunes I like and adapting them to m\ oZn banjo
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st\le. But I kneZ that embarking on an adYenture Zith Adam as m\ guide could onl\ be helpful, fun, and
stimulating. Working one-on-one has got to be the best opportunit\ for groZth.
 

Adam¶s lessons began Zith learning tunes from Earth Tones and his other recordings, such as John Rile\ the
Shepherd, Brush\ Fork of John¶s Creek, Old Beech LeaYes, Hogs and Sheep Walking in the Pasture, Josie-O, Glor\
in the Meeting House, Temperance Reel, Shortening Bread, and Sand\ RiYer Belle. His sources haYe included Art
Stamper, Budd\ Thomas, William Stepp, and Sid Hudnall²fiddlers I¶m e[cited to learn about. He has a Za\ of
beautif\ing a fiddle tune on banjo and is generous in sharing his Zork.
 

We¶re stud\ing seYeral aspects of banjo that interest us
both. Recentl\ he¶s helped me peer into the Round Peak
st\le Zith tunes b\ K\le Creed and Tomm\ Jarrell. A future
lesson Zill use a Jarrell tune going up the neck. Another
topic is s\ncopation, interesting to me after haYing pursued
this in a Banjo Hangout Tune of the Week called L & N Rag.
(Coincidentall\, man\ Hangout members mentioned Adam¶s
great Yersion of this tune on his Insight CD, another
testimon\ of his talent.) To begin lessons in s\ncopation
Adam shoZed me hoZ to pla\ Sand\ RiYer as pla\ed b\
North Carolina fiddler Marcus Martin. M\ old-time education
is increasing as does m\ repertoire and technical knoZledge
of pla\ing the banjo.
 
 
Adam¶s method of teaching is to shoZ me e[actl\ hoZ to

pla\ the tune and Yerball\ Zalk through the tZo or three parts Zhile recording it. He then sends me the MP3s he
records for our lesson. From his recordings I make m\self a tab to stud\ and practice from. And practice I must!
One tune eYer\ three Zeeks seems to be a good pace for me, giYing me time in m\ bus\ life to both practice and
pursue m\ other banjo Yentures. At the ne[t lesson I¶ll shoZ him m\ progress. He¶s alZa\s encouraging, but Zill
also do Zhat a good teacher must do²shoZ me Za\s to improYe and to correct errors.
 

There Zas a Tune of the Week I tried to learn in open G tuning called Little Rose is Gone. Then I listened to
Adam¶s recording of it Zith Chance McCo\ and tried his Sand\ RiYer Belle tuning (fDGCD). Another ³ah-ha´
moment. It Zas much easier and sounded nicer. So I can sa\ Adam¶s teaching has begun to pa\ off.
I¶Ye splurged on an enormous book Zith oYer 1,400 tunes called Milliner-Koken Collection of American Fiddle
Tunes. Because it Zas price\ I Zas hesitant to get it. All of the tunes are notated for a fiddle. There are good notes
at the end of the book--oYer 130 pages of just notes and tables. It¶s been a ZorthZhile inYestment and man\ of
the tunes Adam teaches me are in the book. There¶s something important to me about learning from old-time
sources, as if I¶Ye been imprinted Zith that desire. Perhaps it¶s m\ father¶s Alleghen\ Mountain birthplace, passing
on to me a loYe of mountain music.
 

We¶Ye Zorked in different tunings and Adam encouraged me to e[plore in the Sand\ RiYer Belle tuning. Paul,
\ou¶Ye alZa\s encouraged me to compose and I credit \ou for encouraging inspiration to take oYer. I ended up
Zith a song I call Harlan¶s CaYe that impressed Banjo Hangout Zebmaster Eric Schlange and Banjo NeZsletter
editor Donald Nitchie. Donald alloZed me to publish m\ song in the Jul\, 2013 edition of banjo neZsletter. For me
that Zas akin to Zinning a troph\! This shoZs hoZ m\ journe\ into Sk\pe lessons can take me to une[pected and
e[citing places.
I¶d sa\ that Adam is helping me on this journe\ of learning the fiddle tunes that I feel rooted in. You could sa\ he
enriches the soil. Music is a like a magical garden and cultiYating it is Zhat life alloZs us to do.
 
CRQWLQXHG RQ PDJH 2      page 1  _  page 2 
 
 
 

 
  YLHZ DOO DUWLFOHV/LQWHUYLHZV
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JDQHW'V MP3'V JDQHW 'V VLGHRV RQ YRXWXEH

Shady Grove  :LWK POLQN\ DQG POXQN\  

Bridget Cruise  A 7XUORXJK O'CDURODQ VRQJ I'G QRW KHDUG EHIRUH VLHZ BDQMR HDQJRXW PDJH (PXVW
VLJQ LQ WR WKH BDQMR HDQJRXW WR YLHZ)Old Aunt Adkins FURP OZHQ "6QDNH" CKDSPDQ'V :DOQXW GDS CD

Dead Man's Piece 7KH EHVW WRQH I'YH JRWWHQ IURP P\ FHOOR EDQMR SDPSOH JDQHW'V VIDEOS EHORZ

Koramanti A SLHFH I ILJXUHG RXW IURP WKH 1668 QRWDWLRQ E\ 6LU
HDQV 6ORDQH DIWHU KH YLVLWHG JDPDLFD JXQH ASSOH 3-ILQJHU VW\OH

Squirrel Hunters OQ WKH VPDOO VFDOH RDN JRXUG EDQMR PDGH E\
RREHUW BURZGHU GUHDV\ CRDW

 HDUODQ'V CDYH

 
 

JDQHW BXUWRQ - A BDQMR FORZHU PURSDJDWHV WKH AUW 
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